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URING the month of December an 
D important early sixteenth century 

German Nativity * was featured as 
the Masterpiece of the Month, centering 
interest once more on this delightful panel 
which was purchased in 1934 from the 
Wilson L. Mead Fund. Although critics 
attest the fine quality of the painting, their 
opinions differ somewhat in regard to the 
date and in ascribing it to Altdorfer or one 
of his associates in the Danube School. 

Occupying a central position in the panel 
is the portly figure of the Virgin clothed in 
a voluminous gold dress over which is 
thrown loosely a blue cloak. She kneels in 
attitude of prayer adoring the Christ Child, 
who is lying on a cloth supported by four 
small angels. To the right are the ox and 
the ass and in the background a column and 
pillar of simple classical architecture sup- 
porting rafters from which hang tufts of 
hay. To the left in a charming landscape is 
the midwife clothed in bright blue being 
directed to the scene of the birth by a rotund 
Joseph richly garbed in red. Above the pale 
blue mountains is a gold background, 
remnant of medievalism, which is placed 
next to a classical pillar—the first signs of 
the Renaissance. One of the most delight- 
ful touches in the whole panel is the bunch 
of iris effectively placed in the left fore- 
ground. 

The episode of Joseph’s seeking aid from 
one or sometimes two midwives, though not 
mentioned in the Scriptures, is described in 
several Apocryphal Gospels, as in Chapter 
XIII of the Gospel of Pseudo-Matthew. 
Joseph went to find midwives and came 
back with Zelomi and Salome. Zelomi be- 
lieved the miracle of the Virgin Birth but 
Salome was incredulous. As a result her 
~ 4 Collections : Leo Blumenreich, Berlin; Béhler & 


Steinmeyer, Lucerne. Oil and tempera on panel, 
43% x 29% in. (111.5 x 74.5 cm.) 
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hand withered, but was healed when she 
touched the swaddling cloth. Chapter XIX 
of the Book of James or Protevangelium 
describes Joseph’s meeting a midwife, pre. 
sumably Zelomi, coming down from the hill 
country, and going with her to the scene of 
the birth. This is no doubt the source of the 
particular representation in the Art Insti- 
tute picture. Though the Gospel of Pseudo- 
Matthew mentions the presence of angels 
at the birth, a more specific description of 
the whole scene is to be found in the Revela- 
tions * of Saint Bridget of Sweden, the four- 
teenth century mystic, who saw in a vision 
“the Virgin kneeling in great reverence in 
ecstasy of contemplation when in an instant 
the Child was born. The Infant lay naked, 
spotless, and shining, Mary adoring with 
bowed head and hands joined in prayer.” 
The ox and the ass which have for so 
many centuries been associated with the 
Nativity, and appear prominently in our 
picture, are also not referred to in the 
Biblical Gospels, though in Chapter XIV 
of Pseudo-Matthew we read that “the ox 
and the ass adored Him, fulfilling the 
prophecies of Isaiah and Habakkuk.” 
Charles Kuhn * considers the painting to 
have been painted by Altdorfer about 1507, 
but says that the attribution is open to 
doubt. Dr. Erwin Panofsky in an oral 
comment suggested that the picture was 
painted by an excellent artist in Landshut 
about 1520. Dr. Max Friedlander on the 
other hand believes it to be the work of 
Altdorfer and dates it around 1512. Dr. 
Otto Benesch in a recent article * publishes 


2 Copy (1500. Nuremberg) in the Metropolitan 
Museum Print Department. 


3A Catalogue of German Paintings of the Middle 
Ages and Renaissance in American Collections 
(Cambridge, 1936), No. 310, p. 71 and Pl. LXII. 


4 Otto Benesch, Osterreichische Kunst, IX (1938), 
18. 
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the Nativity and mentions its connection 
with the unknown Master of the Danube 
School who executed miniatures in a manu- 
script for the Emperor Maximilian. It is 
this artist, he says, who gives to the South 
German School its specific baroque imprint 
with luxuriant growth of broadly flowing 
forms and rich intertwining of lines used in 
the ornamentation. 

In any discussion of this Nativity it is 
essential to take into consideration a com- 
panion panel, the Presentation of the Vir- 
gin, which is in the possession of Bohler 
and Steinmeyer in Lucerne. The two 
panels are of identical size and were ob- 
viously closely associated either as the wings 
of an altarpiece or as part of a polyptych 
illustrating scenes from the Life of the 
Virgin. Benesch’s references to Baroque 
tendencies are more specifically apparent 
in the Presentation in which a decorative 
feature is made of a fantastic column with 
cushion capital from which extend elaborate 
garlands. The romantic landscape in the 
Nativity is executed with a facile charm, 
with a technique based on parallel vertical 
strokes, a mannerism typical of Altdorfer. 
This linear quality is equally apparent in 
the wisps of thatch which hang down from 
the rafters, giving a lively contrast to the 
severity of the architectural members. His 
drawings and prints, many of which are 
dated, make an interesting comparison with 
his paintings, and often help in problems of 
attribution and dating. Although no specific 
example has come to light which connects 
the Nativity indisputably with Altdorfer, 
his very individual manner of drawing is 
clearly apparent in the linear aspects of this 
painting. Furthermore the bulky forms of 
the figures as well as the use of straight 
hair are characteristic of his early style 
which later tends to change to more slender 
forms with curly hair. Classical architec- 
ture, so prominent in the Nativity, does not 
appear to have been used at the outset of 
his career, but can be noted in woodcuts 
as early as 1511. This would seem to indi- 
cate 1512 as more probable than the earlier 
dating which some have suggested ; also, the 
painting being obviously in his early man- 


THE PRESENTATION IN THE TEMPLE, ATTRIBUTED 
TO ALBRECHT ALTDORFER, 


ner, a date as late as 1520 is unlikely. 

In spite of the importance attached to 
Altdorfer both as a painter and printmaker 
of stature only a little below Diirer and 
Griinewald, not much is known about him. 
He was born in Regensburg probably be- 
tween 1475 and 1480, and was active there 
as the chief personality of the Danube 
School until his death in 1538. He is be- 
lieved to have studied with his father and 
with Jérg Kolderer, and certainly came 
under the influence of both Diirer and 
Griinewald. Even less is known of the work 
of the artists who were associated with him, 
a fact which accounts for the uncertainty in 
attributing to him certain South German 
paintings which, though showing marked 
kinship with his style, do not seem to tie up 
in all respects with his known works. The 
Nativity and the Presentation may with 
fair assurance be assigned to the hand of 
Altdorfer until more convincing evidence 
to the contrary is established. 

FREDERICK A. SWEET 
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N December sixth a series of eight 
O new galleries installed with the col- 

lections of the Department of 
Decorative Arts was opened to the public. 
These galleries form part of an extension 
generously provided by Robert Allerton to 
house material which could no longer be 
adequately exhibited in the space allocated 
to the Department. 

The new building lies to the south of the 
Hutchinson and Decorative Arts Wings 
and is connected with them on the west and 
east respectively by two galleries forming 
the ends of a narrow court. One story in 
height, the new structure provides ap- 
proximately six thousand three hundred 
square feet of additional exhibition space of 
which about two-thirds is now put to public 
use, and also two thousand one hundred 
square feet of storage room and service. 

All of the new galleries are considerably 
smaller in floor area than those in the older 
wings, the average being approximately 
nineteen by twenty-nine feet with a clear 
height of fifteen feet six inches. This re- 
duced size makes for greater flexibility and 
a more intimate quality in the resulting in- 
stallation. The galleries have been con- 
sidered primarily as a background for ob- 
jects and all architectural elements have 
been reduced to bare essentials. Both door- 
ways and windows are without formal trim. 
The walls are sheathed with a nailing sur- 
face of wood and covered with a coarse 
burlap brought to a silvery neutral tone 
with heavy coats of paint. Floors through- 
out are of oak in a light, natural finish laid 
in a simple herringbone pattern. All gal- 
leries are side-lighted, the windows rising 
from ordinary sill height to within approxi- 
mately eighteen inches of the ceiling, the 
volume of light being controlled by Venetian 
blinds. Artificial light is provided by di- 
rectional box units flush with the ceiling. 
Narrow grills bordering these units mask 
the exhausts of the ventilating system, the 
intakes being installed in the door jambs. 
This system, devised by the Institute, leaves 
all wall surfaces free for exhibition pur- 
poses. The utmost flexibility consonant 
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with solidity and economy of structure i 
thus obtained and everything eliminate/ 
which might in any way compete with th 
objects themselves. 

The increased facilities provided by th 
new galleries have permitted a rearrange. 
ment in more or less chronological sequence 
of the medieval and Renaissance materia 
belonging to the Department. A numbe 
of objects, principally from the Mr. ani 
Mrs. Martin A. Ryerson Collection, hay 
been placed on exhibition, which have not 
been previously shown owing to the lack o 
space. The new arrangement planned ang 
carried out by Mr. Allerton has also mak 
it possible to give adequate spacing ané 
lighting to a large section of the collections 
Many objects already familiar to the visitor 
will in consequence appear very literally ir 
a new light. 

The new wing is normally approachei 
through the Hutchinson galleries. In order 
to make a logical connection between med: 
eval materia! shown in the Buckingham 
Gothic hall and that installed in the ney 
rooms, the last of the Hutchinson gaileries 
H16, has been rearranged with sculpture 
furniture, and metal work mainly of th 


fifteenth century. Here, as in several of, 


the following galleries, early Italian paint 
ings from the Ryerson Collection have beed 


used to give added effectiveness and varietf, 
to the presentation of the respective periods 


Unquestionably the most important obj 
ject shown in the first of the Allerton gal 
leries is the Spanish embroidered altar 
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piece from the Charles Deering Collection Allert 


dating in the main from the end of th 
fifteenth century and originating tradi 


tionally in Burgo de Osma. This retablq 


is an example of ancient needlework in it \ 


most monumental form. Practically uniqu 
in its completeness, it has suffered littl 
from the heavy hand of the restorer an 
offers superb evidence of the splendor ¢ 
the Spanish Church and her princely ser 
ants at the time of the Moorish Conques! 
This extraordinary piece and the fio 
“polonaise” rug shown on the floor, als 
from the Deering Collection, came to t 
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Institute through the generosity of Mrs. 
Chauncey McCormick and Mrs. Richard 
Ely Danielson. 

The second gallery contains several large 
late medieval sculptures mostly of wood 
and of German and Spanish origin. The 
Jominant objects in the room are, however, 
the two early sixteenth century tapestries of 
Tournai weave. One presented by Robert 
Allerton, showing men clad in skins riding 
on the then fabulous camel, is of great 
interest as referring to early trade with the 
The second tapestry presented by 
Mrs. Charles Schweppe through the 
Needlework and Textile Guild gives a 
spirited rendering of an exciting moment in 
medieval boar hunt. 

The three following galleries are in- 
stalled in the main with objects of the 
talian Renaissance of the fifteenth and 
ixteenth centuries. Outstanding among 
hese, though Italian only in pictorial in- 
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spiration, is the magnificent Flemish six- 
teenth century tapestry of the Annunciation 
from the Ryerson Collection. This repre- 
sents the acme of technical skill combined 
with the greatest taste and undoubtedly was 
woven by Flemings to the order of some 
Italian dignitary.’ In addition to two other 
small tapestries of the same quality and 
from the same collection, this room also 
contains a rare example of late fifteenth 
century Roman sculpture in low relief. 
This fragment of a monument still in place 
in one of the Roman churches was presented 
to the Institute by Mr. and Mrs. Potter 
_1 Expert opinion differs as to the provenance of this 
piece formerly in the Spitzer Collection. Some 
authorities consider it to have been made by Flemish 
weavers working in Ferrara or Mantua. The latter 
possibility is strengthened by the occurrence of the 
Gonzaga arms in the design though stylistically the 
cartoon may well have been a product of Ferrara. 
It is published by Goebel first as of a Brussels atelier 
and later as of Mantua. Phyllis Ackerman suggests 
Cosimo Tura of Ferrara as the author of the cartoon. 


Treatment of the drapery indicates a different hand, 
possibly that of Ercole Roberti. 


it 
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THE ROBERT ALLERTON WING, GALLERY A7. AMERICAN FURNITURE AND ACCESSORIES OF THE LATE 
EIGHTEENTH AND EARLY NINETEENTH CENTURIES. 


Palmer. The remainder of the objects in 
the three galleries are stuccos, paintings, 
and sculptures from the Ryerson Collection 
and furniture and tapestries which have 
come to the Institute through the Anti- 
quarian Society and from Mrs. Emily 
Crane Chadbourne and Robert Allerton. 

The fifth and last gallery on the north 
side of the wing and also the gallery which 
forms the eastern connection with the older 
Decorative Arts Wing are installed with 
American furniture. and miscellaneous 
minor arts of the late eighteenth and early 
nineteenth centuries. The small gallery to 
the right now used for the display of early 
nineteenth century valentines presented by 
Mrs. Emma B. Hodge will eventually con- 
nect with a series of galleries on the south 
side tentatively planned for European deco- 
rative arts from the seventeenth and eight- 
eenth centuries. From this corridor gallery 
double doors give access to a commodious 
storeroom. 

Though the Institute collection of Amer- 
ican decorative arts is by no means exten- 
sive, the galleries just mentioned contain 
interesting examples of the furniture of the 


period of Duncan Phyfe and of the work 
of the famous Salem woodworker, Samuel 
McIntire. Among the decorative acces- 
sories shown in the east connecting gallery 
are two pieces of a complete garniture of 
shell flower work dating from about 1800, 
the gift of Robert Allerton. Few such fine 
examples of this delicate art have survived 
to this day. In addition to several ex- 
amples of late American furniture pre- 
sented by Mrs. Chadbourne, this gallery 
also contains a late eighteenth century 
“bamboo” settee, a recent presentation of 
Mrs. George A. Carpenter. 

In continuation of this installation Gal- 
leries L2 and 3 have been rearranged with 
American furniture of the earlier periods, 
and English eighteenth century furniture 
and decorative accessories have been as 
sembled in Gallery L1. 

In both its planning and installation the 
new wing is a fitting monument to the taste 
and technical knowledge of its generous 
donor who has devoted so much of his time 
and enthusiasm to the development of the 
Department. 

Meyric R. Rocers 
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THE SEVENTH INTERNATIONAL EXHIBITION OF 
LITHOGRAPHY AND WOOD ENGRAVING 


ternational Exhibition remains truly 

international in scope. Preparation 
for the exhibition began nearly six months 
before the opening date so that many of the 
entries from abroad arrived before the dec- 
laration of war. Since, however, the clos- 
ing date for receiving prints at the Art 
Institute was not until October fourteenth 
and artists are prone to send their works 
just in time to make the deadline, the 
quantity of European prints was necessarily 
curtailed. 

France and Poland, the countries which 
hitherto have provided the most exciting 
entries in the foreign section, are barely 
represented this year. Janina Konarska of 
Poland has sent a decorative chiaroscuro 
wood engraving of a Sheepfold, a secular 
subject, but so tenderly drawn and deli- 
cately illuminated that one is reminded of 
the stable at Bethlehem. More realistic 
are John Walach’s wood engravings of 
Four Couples Dancing and of old men In 
the Old Polish Zaolzie. Walach’s work 


[) erat the war in Europe, the In- 


has the same quality of fugged honesty 


which we associate with our own Winslow 
Homer. 

Like Gauguin, the Frenchman Jacques 
Boullaire is finding his subjects in Tahiti, 
but unlike his famous predecessor, his 
technique of wood engraving is painstak- 
ingly elaborate. A capable artist, his con- 
scious striving to reconcile reproduction of 
the object seen with decoration sometimes 
leads him into faulty drawing and awkward 
composition. Disappointing, to put it 
mildly, is Marie Laurencin’s latest work, if 
Any may be taken as a fair sample. Done 
in pinks and blues, this lithograph has the 
crudity of color of a child’s crayon drawing 
and is as vacuous as the coy young lady 
portrayed. 

More heartening is the work of the Swiss 
Aldo Patocchi, whose wood engraving, 
Danaé, is one of the most dramatic pictures 
in the entire exhibition. It is a baroque 
composition in which the strong opposing 
diagonals of the luminous figure of the 
Princess and the radiant golden shower of 
the Olympian apparition are steadied and 
brought to a focus by the dark vertical 


RENDEZVOUS IN A LANDSCAPE, LITHOGRAPH, BY FEDERICO CASTELLON (AMERICAN, 1914- Js 
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forms of jug and serving maid. 

This last print is the solitary return to 
classic mythology in the exhibition. Sacred 
Story fares somewhat better as an inspira- 
tion to modern artists. One of the wood 
engravings sent by Tone Kralj of Jugo- 
slavia is the Mount of Olives, a notable 
print. The anguished prostrate form of 


the Savior clothed in white, a heavenly 
aureole 


about His head and _ hands, 


THE CRUCIFIXION, LITHOGRAPH, BY VALERIO 


FRASCHETTI (ITALIAN). 


stretches obliquely across the black hemi. 
spherical picture area in which trees, and 
hilly ground, and sleeping apostles are 
silhouetted within white contour lines. 

Outstanding among Italian prints are 
two lithographs by Valerio Fraschetti, The 
Mocking of Christ and The Crucifixion, 
Both are narrow vertical compositions and 
effective contrasts one to the other. In The 
Mocking the main source of light is a single 
lamp held high over the head of the Re. 
deemer by one of His jailors. In that fitful 
glow, the white forms of the patient Christ 
and of His somewhat reluctant tormentors 
assume a dignity which to a degree com- 
pensates for the faulty articulation of their 
actions. Far more successful is the scene 
on Calvary Hill. Ina cold grey light under 
a portentous sky, the executioners are 
already raising one of the crosses, while the 
Savior is being nailed to His. The com- 
position embraces two serpentine move- 
ments, one ascending from the Redeemer’s 
Cross, placed diagonally across the lower 
foreground, through the group of soldiers 
dicing in the middle distance up to the 
thief’s cross being slowly raised. The other 
descends from the distant hilly road 
through the Roman legionnaires and gam- 
ing soldiers down to the executioner driving 
the nail into the hand of Christ. 

Among the German entries mention must 
be made of Josef Scharl’s woodcut, Head 
of a Peasant, in which basic structure is 
indicated by a minimum of salient lines with 
juxtaposition of large areas of light and 
dark. Other significant works in this group 
are Hans Pape’s two cards each containing 
six wood engravings, one illustrating the 
story of the Werewolf, the other illustrat- 
ing the activities of the last six months of 
the year. 

Present world events have found little 
reflection in these prints. The jury in 
selecting this exhibition of two hundred and 
fifty odd lithographs and wood engravings 
from over sixteen hundred and fifty sub- 
mitted demanded both sound craftsmanship 
and a balance between representation and 
interpretation. They were interested in 
abstraction not for itself but as the basis of 
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design in representational composition. Of 
the few prints directed to propaganda, the 
woodcut, Perpetual Motion, by the Latvian, 
|. Friedlander, must be singled out as unit- 
ing powerful feelings and sure technique in 
a grand composition of ageless forms. 

The laurels for craftsmanship go as usual 
to Great Britain, the country accounting 
for the largest number of prints in the 
foreign section. Tender and lovely expres- 
sions in the English tradition of pastoral 
poetry are the wood engravings of Clare 
Leighton, Agnes Miller Parker, and Nora 
Unwin. Clare Leighton won second prize 
for her wood engraving, Chair Bodgers, a 
skillfully woven pattern of dark forms 
made luminous by shafts of filtered sunlight. 

Coming to our own hemisphere, we find 
ina South American lithograph, Marisu, by 
Hemilce Saforcada of Argentina, haunting 
reminiscences of Florentine fresco painting 
of the time of Ghirlandaio. 

The glory of this particular exhibition 
belongs to the United States. Unfortu- 
nately space permits only the briefest indica- 
tion of the wealth of competent work in this 
section. Although the preference of the 
American artist is for lithography, we have 
as able wood engravers here as any in 
Europe. In the English manner as modi- 
fied by New England are the wood engrav- 
ings of Asa Cheffetz and Thomas Nason. 
Fine technically and wholly American in 
their roisterous exuberance are those of 
Charles Surendorf. Unsurpassed in the 
entire exhibition for harmonious union of 
design, subject, and craftsmanship are the 
ones by Fritz Eichenberg. 

American art is for the most part terribly 
in earnest and devoted to the representa- 
tion of a workaday world. Save in the 
work of foreign-born artists like Eichen- 
berg and Castellon, the European scene 
and the picturesque have become virtually 
non-existent for the American artist. The 
Mr. and Mrs. Frank G. Logan Art Insti- 
tute Prize of seventy-five dollars went to 
the single surrealist in the exhibition, 
Federico Castellon, for his lithograph, 


Rendezvous in a Landscape, an amazing 
technical performance, printed from two 


WOOD ENGRAVING, 
KONARSKA (POLISH). 


BY JANINA 


SHEEPFOLD, 


stones in chiaroscuro style. This young 
artist, only twenty-five, has already, as 
in this successful adaptation of a wood- 
cut process to lithography, made signifi- 
cant advances in technique. Spanish-born, 
he came to this country when he was seven 
years old. His only formal art training 
was at Erasmus High School in Brooklyn. 
After his graduation from there in 1933, 
he won a traveling fellowship from the 
Spanish government for a year and a half 
abroad. His real training was the study of 
paintings in museums. To a degree ‘self- 
taught, strongly individualistic, he may be 
classified as a surrealist, yet in spirit more 
akin to the other-worldliness of a Redon 
than of a Dali. In his work one feels a 
deep sincerity. There is no intimation in 
it that he forces his dream or seeks a shock- 
ing effect. In the two lithographs in this 
exhibition, one admires the effortless tech- 
nique, the flowing line and beautiful model- 
ing, and one is grateful for his nostalgic 
vision undefined by exact time or place. 
In conclusion, attention may be drawn 
among equally capable works to the litho- 
graphs of John S. DeMartelley, Lawrence 
Beall Smith, Minetta Good, and Emil 
Ganso. DorotHy STANTON 
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TWO IMPERIAL JADES OF THE SUNG DYNASTY 


E Sung dynasty (960-1279 A.D.) 
was an age of enlightenment, study, 
and research in China, somewhat 

comparable to the Renaissance in Italy a 
few centuries later. It was the emperor, 
however, who was the chief of the aesthetes 
and his personal influence was the greatest 
stimulus of all. Hui Tsung, the last of the 
Northern Sung emperors, who was cap- 
tured by the Mongols and died in captivity 
in the year 1127, was a famous artist in his 
own right. Just how skilled he was will 
perhaps be always a matter of conjecture, 
for many pictures which bear his signature 
are so diverse in style as to make it im- 
possible that they could all be the work of 
one man. Some of them he doubtless 
painted, and other deserving works he 


WHITE JADE BELL OF SUNG DYNASTY. GIFT OF RUSSELL TYSON. 


probably honored with his signature. 

Hui Tsung’s writing is of a sweeping 
rhythmic, fastidious elegance. If it is any 
indication of his character, we should ex. 
pect his taste to be rather reticent and deli. 
cate, a sort of chaste classicism. Conse. 
quently, anything made for the emperor 
would have to reach very high standards in 
order to meet with his approval. 

A few years ago, a London collector 
came into possession of a carved wood box 
bearing the Ch’ien Lung seal and contain. 
ing seven pieces of white jade of utter sim. 
plicity of form and evidently carved from 
the same boulder. The surfaces appear to 
be of a silky smoothness, but close exami- 
nation shows them to be carved with hun- 
dreds of tiny characters, evidently engraved 
with a diamond. Each of these 
pieces was dated in Hui 
Tsung’s reign from 1112 to 
1120 A.D. 

I had the privilege of exam- 
ining these pieces closely, of 
photographing them, and of 
studying the characters under 
a microscope. They were quite 
individual in character and un- 
like any other jades I had ever 
seen. It was with something 
of a shock, therefore, that I ex. 
amined two pieces recently 
brought to Chicago which I am 
convinced belonged originally 
with those in the London col- 
lection. The jade is the same, 
the arrangement of the char 
acters and their execution iden- 
tical, and the dates correspond 
to 1119 and 1121 A.D. 

Adding to the consistently 
generous list of his benefac- 
tions, Russell Tyson has pre 
sented them to the Art Inst: 
tute. They areasimple bracelet 
of low barrel form (3%e inches 
wide) and a flat-sided bell with 
a loop at the top (2!%6 inches 
high). The bell bears a Bué- 
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dhist sutra from the Prajna- 
paramita and the statement 
that it was made by command 
in honor of the birthday of the 
emperor by an artisan in the 
jade-working department of 
the division of operation and 
maintenance in the Palace. 
The date reads: Imperial Sung, 
Hsiian Hé, first year (1119 
ab.). The bracelet bears the 
date: Imperial Sung, Hsiian 
He, third year (1121 A.D.), 
Spring, the second month on a 
lucky day, and also an inscrip- 
tion as to its manufacture sim- 
ilar to that of the bell, but is 
signed by the artisan who made it, Wang 
Chen Kung. On the outer surface of the 
bracelet are inscribed thirteen poems from 
avery famous collection that is still known 
to all well-educated Chinese. It is called 
the Nineteen Ancient Poems and is at- 
tributed to various writers between the 
Han and T’ang dynasties; actually the 
authors are unknown. For the most part 
the poems are very brief and are written in 
four-line stanzas. They dedl with the usual 
subjects of Chinese poetry: lament at 
separation from friends or rel- 
atives, expressions of desire for 
office, or disgust at not obtain- 
ing office, and many wise ob- 
servations on the brevity of 
human existence. All these are 
couched in language which 
shows the keenest delight in all 
the phenomena of nature. The 
lines are almost invariably 
composed of five characters 
which, of course, it is impos- 
sible to translate into English 
and still give any sense of the 
feeling of the original. In 
the following translations the 
terseness of the Chinese has 
been emphasized, perhaps at 
the expense of what might be 
considered more poetic qual- 
ities; and every attempt has 
been made to adhere closely to 


WHITE JADE BRACELET OF SUNG DYNASTY. 
RUBBED IN SOME OF THE CHARACTERS TO MAKE THEM MORE 


PIGMENT HAS BEEN 


VISIBLE. GIFT OF RUSSELL TYSON. 


the literal meaning.’ 


[A Lament at Separation from One’s Wife | 


To pluck the hibiscus have I waded through 
the river, 
Sweet waters bearing many lovely flowers. 
Whom shall I give the flowers I have pulled? 
The one my fancy claims is far away. 
Turning to look back at our native village 
The vastness of the distance is immeasurable. 
Two hearts as one—we’re, living, torn apart— 
Wounded and bruised to worry on till death. 


*I am indebted to Charles Y. Hu for invaluable 
assistance in the translation of these poems. 


DETAIL OF BRACELET SHOWING DATE. 


| 
| 
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[Parted Lovers] THE FREDERICK W. GOOKIN 
Walk, walk, and again, walk, walk! MEMORIAL COLLECTION / 
Alive, and parted from you, love, is agony. 
Each is ten thousand /i apart from each ITHIN the last few weeks the An § JA 
Each of us mourns beneath a different sky. Institute has received a gift of out. 


standing importance from Miss 
The path between us long and rugged lies, A 
How can I ever gaze on you again? Nathalie Gookin who in memory of her 


“The Hun’s horse always follows the North father has presented his private collection 


wind,” of Japanese prints, paintings, and illustrated 
“On Southern branches build the birds of books. Frederick W. Gookin was long an 
Kwei-chi. honored member of the staff of the Ar 


Days long have we been separated and Institute, serving as the Curator of the § = 
Each day my girdle still more loosely hangs. Clarence Buckingham Collection of Japz- 

The drifting cloud obscures the silver sun. nese Prints from 1913 until the time of his J 
The wanderer never turns his face toward death in 1936. Probably no American was 


home. 
more widely known throughout the world 


While year by year, and month by month roll 48 an authority on Japanese prints. After 
his faithful devotion to the Art Institute it 


But do not chide yourself for having left me js most fitting to have Mr. Gookin’s collec. 
And strive to keep yourself in perfect health. si5) become a permanent part of the Ori 
ental Department. 

[A Forgetful Friend Achieves Success] During the later years of his life Mr. 
The shining meen euqments the evening light, Gookin devoted himself particularly to the 
The cricket chirrups in the eastern wall, study of the work of Katsukawa Shunshi, f 
The stars of the Great Dipper point to winter ; the great designer of actor prints. In this§ § 
How crisply clear the heavenly lights are new gift of over one thousand subjects M 
glowing. there are more than two hundred and fifty 


The white dew gathers on the tangled grasses oo. by this artist and his pupils, . Sroup 
And once again the season swiftly changes. which in itself would bring distinction t 
The late cicada sings within the trees. any museum. None of these subjects is in T 
The vanishing swallow, whither is he flitting? the Clarence Buckingham Collection. 

; These prints are supplemented by ver 
My former classmate who was once my friend fine editions of the two most important | Ft 


Now, lifted up on high, soars far above me. ; a 
He has forgot the friendly clasp of hands; books illustrated by Shunshé, the Seiri 
He has deserted me, a thing out-grown. Bijin Awase, pictures of famous beauties 


and the Yehon Ogi Butai, a series of por- 

The southern Sieve, the northern Dipper, the traits of actors by Shunshé and Bunch 

Herdboy In the Gookin Collection there are alw§ ‘? 

Pulling the unyoked ox, are hollow names: several books illustrated by Moronobu 

Without a solid stone-firm true foundation M hi 
What does it profit, friends in name alone? ees | Tasanobu, Hokusai, ani 

Hiroshige which are of great value to th Su: 


i i Mo 
[A Distant Friend] strengthening of the Oriental Department 0 
Over ninety new titles are added to the 
In the courtyard stands a strange tree, collection of Japanese illustrated books. 
Its green branches growing luxuriantly. Mr. Gookin was also a lover of Japanes 


I climb the tree to pluck the topmost branch, 


Wishing to give it to a friend I love. paintings. His daughter’s gift includsg Tu 


examples from many schools ranging from Fri 


The fragrance of the foliage fills my sleeve! sixteenth century religious paintings to the 
So long the road between I cannot send it. Ukiyo-ye subjects of the eighteenth anc 
How then can it remain of use to me nineteenth centuries. 


Reminding only of your sad departure? 


CHarLEs Fapens KELLEY HELEN C. GuNSAULUS 
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t of out. 
n be LECTURES FOR MEMBERS AND CHILDREN OF MEMBERS 
of her 
ollection January 2—February 6 
ustrated Lectures are given in Fullerton Hall unless otherwise noted. 
bay The Scammon Fund Lectures are listed below and separately on page 18. 
e Art 
of the 
Japa. DaTE Hour 
January 
1€ of his Tu. 2 2:30 P.M. REMBRANDT’s DraAwincs (The Scammon Fund Lectures). Dr. 
can was Wolfgang Stechow, The University of Wisconsin. 
e world Fri. 5 10:00 to 12:00 Noon | SkeTcH CLAss For ApuLTs. Dudley Crafts Watson. 
After 12:15 Noon Our I1ALiAN Scutprure. Dudley Crafts Watson. Gallery 
titute it 2:30 P.M. AMERICAN Masters oF Paintinc. Dudley Crafts Watson. 
s collec. 7:15 P.M. REPETITION OF 12:15 LECTURE. 
he Ori- 8:15 P.M. RAPHAEL AND His Itraty (Travel Lecture). Dudley Crafts 
Watson. 
‘fe M Sat. 6 10:00 to 12:00 Noon | First IN A SPECIAL SERIES OF SIX SKETCH CLAsses under the 
_— James Nelson Raymond Lecture Fund for Children of 
y to the Members and Selected Public School Students. Dudley 
shunshé Crafts Watson. 
In this @ Sun. 7 3:45 P.M. RAPHAEL AND His Iraty (Travel Lecture). Dudley Crafts 
Watson. 
pub jects Mon. 8 2:00 P.M. IrALy’s CONTRIBUTION TO Home Decoration (A Clinic of 
and fifty Good Taste). Room arrangement by Rochelle’s, Inc. and 
a group -* lecture by Dudley Crafts Watson. 
ction to 6:00 to 7:30 P.M. | SketcH CLAss ror Novices. George Buehr. 
tie: an 8:15 P.M. REPETITION OF 2:00 LECTURE. 
enti Tu. 9 2:30 P.M. Lucas CRANACH, THE ELper (The Scammon Fund Lectures). 
‘ Dr. Jacob Rosenberg, Fogg Art Museum, Harvard Uni- 
y very versity. 
iportant Fri. 12 10:00 to 12:00 Noon | SkeTcH CLAss For ApuLts. Dudley Crafts Watson. 
e Seiri 12:15 Noon THE SEVENTH INTERNATIONAL EXHIBITION OF LITHOGRAPHY 
yee AND Woop ENGRAVING. Dudley Crafts Watson. Gallery 12. 
peautes 2:30 P.M. PainTERS OF Mexico. Dudley Crafts Watson. 
of por 7:15 P.M. REPETITION OF 12:15 LECTURE. 
Bunch 8:15 P.M. Oaxaca, Mexico (Travel Lecture). Dudley Crafts Watson. 
are alw™ Sat. 13 10:00 to 12:00 Noon | SECOND IN A SPECIAL SERIES OF SIX SKETCH CLAsseEs under the 
bu James Nelson Raymond Lecture Fund for Children of 
rime . Members and Selected Public School Students. Dudley 
ul, ane Crafts Watson, assisted by George Buehr. 
e to th Sun. 14 3:45 P.M. Oaxaca, Mexico (Travel Lecture). Dudley Crafts Watson. 
irtment § Mon. 15 12:15 Noon Tue GaLvery oF New Accessions. George Buehr. Gallery 5. 
1 to the 2:00 P.M. Home Accessories FROM Mexico (A Clinic of Good Taste). 
Dudley Crafts Watson. 
ooks. 6:00 to 7:30 P.M. | Sketcu CLaAss ror Novices. George Buehr. 
 apanest 8:15 P.M. REPETITION OF 2:00 LECTURE. 
include Tu. 16 2:30 P.M. An EvALuATION OF GAINsBorOUGH (The Scammon Fund 
from Lectures). G. Haydn Huntley, The University of Chicago. 
ng he Fri. 19 10:00 to 12:00 Noon | SKETCH CLAss For ADULTs. George Buehr. 
js to tt 12:15 Noon THe New ALLERTON WING. George Buehr. 
nth ant 2:30 P.M. ArT AND Tomorrow. George Buehr. 
7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. REPETITION OF 2:30 LECTURE. 
,.ULUS 


_| 
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DaTE Hour 

January 

Sat. 20 10:00 to 12:00 Noon | THIRD IN A SPECIAL SERIES OF SIX SKETCH CLASSES under th 
James Nelson Raymond Lecture Fund for Children ¢ 
Members and Selected Public School Students. Dudly 
Crafts Watson, assisted by George Buehr. 

Sun. 21 3:45 P.M. THE Paciric Coast: SAN FRANCISCO, 1939, TO ACAPULG 
(Travel Lecture). Dudley Crafts Watson. 

Mon. 22 12:15 Noon THE BUCKINGHAM COLLECTION OF LUSTERWARE. Georg 
Buehr. Gallery G2. 

2:00 P.M. SWEDEN’s CONTRIBUTION TO THE Mopern Home (A Clini 
of Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SkeTcH CLAss FoR Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 

Tu. 23 2:30 P.M. LEonARDO (The Scammon Fund Lectures). J. B. Neumam 
New York City. 

Fri. 26 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 

12:15 Noon THe New ALLERTON Winc. Dudley Crafts Watson. 

2:30 P.M. PAINTERS OF SCANDINAVIA. Dudley Crafts Watson. 

7:15 P.M. REPETITION OF 12:15 LECTURE. 

8:15 P.M. Micwoacan, Mexico (Travel Lecture). Dudley Craft 
W atson. 

Sat. 27 10:00 to 12:00 Noon | FoURTH IN A SPECIAL SERIES OF SIX SKETCH CLASSES unde: 
the James Nelson Raymond Lecture Fund for Childre 
of Members and Selected Public School Students. Dude) 
Crafts Watson, assisted by George Buehr. 

Sun. 28 3:45 P.M. MIcHoAcaNn, Mexico (Travel Lecture). Dudley Craft 
Watson. 

Mon. 29 12:15 Noon THe GoopMAN COLLECTION OF Pewrer. George Buely 
Gallery G8. 

2:00 P.M. Tue New ArT IN THE Home (A Clinic of Good Taste 
George Buehr. 
6:00 to 7:30 P.M. | SKETCH CLAss For Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 

Tu. 30 2:30 P.M. Orozco AND THE Mopern Movement (The Scammon Funi 
Lectures). Laurence Schmeckebier, The University of Mis- 
nesota. 

February 

Fri. 2 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 

12:15 Noon Tue Picasso Exuisition. George Buehr. Temporary Ga 
leries. 
2:30 P.M. Picasso AND His CoNTEMPORARIES. George Buehr. 
7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. Expression FROM BuryaT-Monco.ia To LapLanp. Will 
Musical Examples. (Travel Lecture). Carleton Smiti 
Musical Editor, Esquire Magazine. 
Sat. 3 10:00 to 12:00 Noon | FIFTH 1N A SPECIAL SERIES OF SIx SKETCH CLAsseEs under the 
James Nelson Raymond Lecture Fund for Children « 
Members and Selected Public School Students. Georg 
Buehr. 
Sun. 4 3:45 P.M. Expression FROM Buryat-Monco.ia To LapLanp. Wit 
Musical Examples. (Travel Lecture). Carleton Smiti 
Musical Editor, Esquire Magazine. 

Mon. 5 | 12:15 Noon Tue Bercstrom COLLECTION OF VICTORIAN GLAss. Georg! 

Buehr. Gallery Grt. 
2:00 P.M. Giass—TuHe Lure oF THE OLD AND THE CHARM OF THE Néf 
(A Clinic of Good Taste). Display and lecture by Jes 
Sterling Nelson. 
6:00 to 7:30 P.M. | SketcH Crass For Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 6 | 2:30 P.M. Paso Picasso (The Scammon Fund Lectures). James Johns’ 


Sweeney, writer and critic, New York City. 
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SUNDAY TRAVEL LECTURES 
Fullerton Hall 


Public admission to these lectures is 25 cents; free to Members. 


DATE Hour 
January 
7 3:45 P.M. RAPHAEL AND His ITALy. 
14 3:45 P.M. 
21 3:45 P.M. Tue Paciric Coast: 
28 3:45 P.M. MICcHOACAN, MEXICco. 
February 
4 | 3:45 P.M. 
Magazine. 


EXpRESSION FROM BuURYAT-MOoNGOLIA To LAPLAND. 
Musical Examples. Carleton Smith, Musical Editor, Esquire 


Dudley Crafts Watson. 


Oaxaca, Mexico. Dudley Crafts Watson. 


SAN FRANCISCO, 1939, 


Dudley Crafts Watson. 


Dudley Crafts Watson. 


MEMBERSHIP TEAS 


The winter tea is scheduled for Friday afternoon, January 26, at 3: 45 o'clock in 


Tite will be given by the Members to distinguished artists three times a year. 


the Club Room. Members of the staff, with the assistance of the members of the 
Chicago Junior League, will receive informally and introduce artists and others of interest 


in the art world. 


GOODMAN 
January production in the Mem- 


bers’ Series is an English comedy by 

Gerald Savory entitled George and 
Margaret. This play has had a long and 
successful run in London and the English 
provinces. It was equally popular in New 
York when it was given there two years 
ago. Unlike the common run of English 
comedies, it deals neither with lords and 
ladies nor with the London cockney; the 
story is that of a middle-class, well-to-do 
family. The play opens on January 15 and 
will continue through January 27, with a 
matinée on January 18. An additional per- 
formance will be given on Sunday, Janu- 


ary 21. 

The second recital in the Dance Series 
will begin on January 10, with other per- 
formances on January II, 12, and 13. The 


THEATRE 


Theatre has been fortunate in being able to 
make arrangements for the appearance of 
Hanya Holm and her Group, who come to 
us directly from New York. The Group 
needs, of course, no introduction nor praise 
as far as Chicago dance enthusiasts are con- 
cerned. These dancers have appeared in 
Chicago several times in recent years. 

Cinderella, well staged and beautifully 
costumed, with incidental music and dances, 
will be presented during the month of Jan- 
uary. Mrs. Chorpenning’s successful dra- 
matization of this familiar and charming 
children’s story has not been seen in Chicago 
for several years. 

A play about the young Lincoln, the title 
of which is still undecided, will be the third 
offering in the series for children and will 
open sometime in February. 


TO ACAPULCO. 


With 
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LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 
Department of Education. Miss Helen Parker, Head 
January 2—February 2 


The following program consists of lectures for which a small fee is charged: 


CURRENT EXHIBITIONS AND PERMANENT COLLECTIONS—Mondays at 11:00 
A.M. Lectures in the galleries. Single lectures, 50 cents. Course of twelve, $5.00. Miss Helen 
Parker. Begins January 16. 


CURRENT EXHIBITIONS AND PERMANENT COLLECTIONS.—Tuesdays at 6:30 
P.M. Lectures in the galleries. Miss Helen Parker. Single lectures, 50 cents. Course of 
twelve, $5.00. Begins January 2. 


INTERIOR DECORATION.—Wednesdays at 11:00 A.M. _ Six lecture-demonstrations 
on color schemes and the use of the minor arts in the home. Miss Mary Hipple. Single lec- 
tures, 50 cents. Course of six, $2.50. Begins January 17. 


HALF-HOURS IN THE GALLERIES—Wednesdays from 12:15 to 12:45. Brief talks in 
the galleries for busy people on masterpieces of art in the Institute collections. Miss Helen 
Parker. Single lectures, 15 cents. Course of ten, $1.00. Begins January 17. 


A VIEWPOINT FOR APPRECIATION.—Six art appreciation lectures for the layman 
from the artist’s point of view. Line, color, form, pattern, and other visual content of works of 
art will be discussed and presented in simplified analyses of painting, sculpture, and graphic art. 
Ramsey Wieland. Single lectures, 50 cents. Course of six, $2.50. Begins January 19. 


Gallery tours for clubs and organizations, and for private and suburban schools may be 
arranged by appointment with the Department of Education. Visitors may secure private 
guide service. A nominal charge is made for these services. 


DaTE Hour Meeting 
January Place of 
Tu. 16 6:30 P.M. THe New Winc. Miss Helen Parker. | Gallery 2 
Wed. 17 11:00 A.M. INTERIOR Decoration. Miss Mary Hipple. Gallery 2 
12:15 P.M. Mopern FrencuH Paintincs. Miss Helen Parker. | Gallery 30 
Fri. 19 11:00 A.M. A VIEWPOINT FOR APPRECIATION. Ramsey Wieland. | Gallery 2. 
Mon. 22 11:00 A.M. THe New ALierton Winc. Miss Helen Parker. | Gallery H16 
Tu. 23 6:30 P.M. Tue New ALLerton WING, II. Miss Helen Parker. | Gallery At} 
Wed. 24 11:00 A.M. INTERIOR Decoration. Miss Mary Hipple. Gallery 2 
12:15 P.M. Manet. Miss Helen Parker. Gallery 308 
Fri. 26 11:00 A.M. | A VIEWPOINT FoR APPRECIATION. Ramsey Wieland. | Gallery 2. 
Mon. 29 11:00 A.M. | THe New Wine, II. Miss Helen Parker. | Gallery 
Tu. 30 6:30 P.M. bi — Gotuic Room. Miss Helen| Gallery H1s 
arker. 
Wed. 31 11:00 A.M. INTERIOR Decoration. Miss Mary Hipple. Gallery 2. 
12:15 P.M. DeELAcRoIx AND CoursBet. Miss Helen Parker. Gallery 28 
February 
Fri. 2 11:00 A.M. A ViewpoInt FOR APPRECIATION. Ramsey Wieland. | Gallery 2 
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LECTURES FREE TO THE PUBLIC 


January 2— February 3 


For ADULTS 


DATE Hour Place of 
January Meeting 
Tu. 2 12:15 P.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
Wed. 3 12:15 P.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
Th. 4 12:15 P.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
6:30 P.M. SATIRE AND Humor IN Art (Florence Dibell Bart- | Fullerton 
lett Lecture). Miss Helen Parker. Hall 
Fri. 5 12:15 P.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
Sat. 6 11:00 A.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
Sun. 7 2:30 P.M. INTERNATIONAL EXHIBITION OF LITHOGRAPHY AND | Gallery 12 
Woop Encravinc. Addis Osborne. 
Mon. 8 4:00 P.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
Tu. 9 12:15 P.M. MASTERPIECES OF ITALIAN ART. Gallery 54 
Th. 11 6:30 P.M. THe MAKING oF A CoLLecTion (Florence Dibell | Fullerton 
Bartlett Lecture). Mrs. Walter Brewster. Hall 
Sun. 14 2:30 P.M. FRENCH AND ENGLISH PAINTINGS OF THE ErGuHT- | Gallery 27 
EENTH CENTURY. Frederick A. Sweet. 
Th. 18 6:30 P.M. CastLtes—Not ONLY IN SPAIN (Florence Dibell | Fullerton 
Bartlett Lecture). Miss Helen Parker. Hall 
Sun. 21 2:30 P.M. FrencH Decorative Arts. Ramsey Wieland. Gallery M4 
Th. 25 6:30 P.M. Tue Genius oF MICHELANGELO (Florence Dibell | Fullerton 
Bartlett Lecture). Miss Helen Parker. Hall 
Sun. 28 2:30 P.M. Persian Art. Charles Fabens Kelley. Gallery H6 
For CHILDREN 
From the Ages of Eight to Sixteen 
DATE Hour 
January 
Sat. 6 9:15 to 9:50 A.M.| Hace a Century oF AMERICAN Art (Gallery Tour). Miss 
Helen Mackenzie. Gallery 1. 
Sat. 13 9:15 to 9:50 A.M.]| BLackstone HALL oF Scu.tpture (Gallery Tour). Miss 
Helen Mackenzie. Gallery t. 
2:30 to 3:30 P.M.]| OrienTAL Lorps anp Lapies (Gallery Hour). Ramsey Wie- 
land. Gallery H14. 
Sat. 20 g:15 to 9:50 A.M.| THe New Decorative Arts GALLeries (Gallery Tour). Miss 
Helen Mackenzie. Gallery t. 
2:30 to 3:30 P.M.| THe Macic Carpet (Gallery Hour). Ramsey Wieland. 
Gallery H6. 
Sat. 27 9:15 to 9:50 A.M.| THe New Decorative Arts GALLERIES, II (Gallery Tour). 
Miss Helen Mackenzie. Gallery 1. 
2:30 to 3:30 P.M.| AnimAts In Art (Gallery Hour). Ramsey Wieland. Gal- 
lery H16. 
February 
Sat. 3 g:15 to 9:50 A.M.| Paintincs oF ONE Hunprep YEARS Aco (Gallery Tour). 
Miss Helen Mackenzie. Gallery tr. 
2:30 to 3:30 P.M.| GaLtery Games (Gallery Hour). Ramsey Wieland. Gal- 
lery H6. 


Mr. Wieland’s talks are designed primarily for appreciation through direct contact with 
works of art in the galleries, and for participation in the form of discussion, games, and 
creative activity. 
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THE SCAMMON FUND LECTURES 


Fullerton Hall, Tuesdays at 2: 30 P.M. For Members and Students. 
Course or Six Lectures on Masters 1n Art, January 2, 9, 16, 23, 30, and February ( 


JANUARY 


2—Rembrandt’s Drawings. Dr. Wolfgang Stechow, The University of Wisconsin. 
A discussion of the technique of Rembrandt’s drawings and the most important 
aspects from the point of view of subject matter and style. 


g—Lucas Cranach the Elder. Dr. Jakob Rosenberg, Fogg Art Museum, Harvard Uni- 
versity. 

A discussion of the noted sixteenth century artist by an outstanding European av. 
thority. 


16—An Evaluation of Gainsborough. G. Haydn Huntley, The University of Chicago. 
Gainsborough as an exponent of English culture at the time when the artistic 
expression of England first assumed international importance. 


23—Leonardo. J. B. Neumann, New York City. 

A discussion of the most complex figure among the Renaissance artists, placing 
special emphasis on Leonardo as the forerunner of the Surrealists and as the eternal 
rebel. Many of his drawings must prove a challenge to the most progressive of our 
contemporaries. 


30—Orozco and the Modern Movement. Laurence Schmeckebier, The University oi 
Minnesota. 

Orozco’s development as an artist, his relationship with Rivera, Siqueiros, and 
the other Mexican artists, and with the various social aspects of contemporary art in 
Mexico and the United States; his important mural paintings in Mexico and the 
United States, particularly the recently completed frescoes in Guadalajara ané 
those in the Baker Library at Dartmouth College. 


FEBRUARY 
6—Pablo Picasso. James Johnson Sweeney, writer and critic, New York City. 
A lecture of particular interest because of the important exhibition now on view 
covering forty years of Picasso’s art. 


DEPARTMENT OF REPRODUCTIONS 


HE Department of Reproductions wishes to announce the arrival of thirty new 

subjects in color, postcard-size collotypes made by Max Jaffé. Among the subjects 

are the following: Nativity, by Albrecht Altdorfer; The Resurrection, School 0 
Caravaggio; Flowers and Fruit, by Cézanne; Still Life, by Pieter Claesz ; Open Window 
in Nice, by Dufy; St. Francis and the Skull, by El Greco; Tahiti Women with Children, 
by Gauguin; St. John in the Desert, by Giovanni di Paolo; Montmartre, by Van Gog 
Rembrandt’s Father, by Rembrandt; and The Education of Cupid, by Titian. 
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EXHIBITIONS 


October 3-January 29—Portraiture in Prints from The Clarence Buckingham Collection. 
Galleries 17 and 
Selections from the time of Diirer to that of Whistler with special emphasis on 
the work of Van Dyck and Rembrandt. 

October 5-January 8—Toulouse-Lautrec and the Moulin Rouge. The Children’s 
Museum. 

An exhibition explaining the importance of the masterpiece in The Helen Birch 
Bartlett Memorial Collection, At the Moulin Rouge, by Toulouse-Lautrec. 
November 1-January 15—Japanese Prints, New Accessions to The Clarence Bucking- 

ham Collection. Gallery H5. 
An important series by Moronobu and many actor subjects by Shunshé are included. 

November 10-January 15—The Seventh International Exhibition of Lithography and 
Wood Engraving. Galleries 12, 13, and 14. 

Works produced within the last two years chosen by a jury of artists from all 
parts of the world. 

November 16-January 7—Half a Century of American Art. Galleries G51-G6r. 
This exhibition is made up of important pieces of painting and sculpture first shown 
in the forty-nine preceding annuals. 

November 17-January 9—Masterpieces of Italian Art Lent by the Royal Italian Govern- 
ment. Galleries 51, 52, 53, 25, and 20. 

The outstanding group of Italian paintings and sculpture which was on view at 
the Golden Gate International Exposition in San Francisco. 

January 1-June 1—Selections from The Leonora Hall Gurley Memorial Collection of 
Drawings. Gallery J6. 

Examples dating from the sixteenth to the nineteenth century. 

January 2-February 1—The Masterpiece of the Month: The Portrait of the Actor, 
Ichikawa Omez6, as Ippei, a Man Servant, Print, by Téshiisai Sharaku (Japanese, 
late eighteenth century). The Clarence Buckingham Collection. Gallery 54. 
Sharaku’s daring frankness and concentrated power make him one of the greatest 
portrait artists of all time. 

January 19-May 28—Prints and Drawings of Architectural Interest. Gallery 12. 
Buildings, fanciful and historical, from the fifteenth century down to the present. 

January 19-May 28—Italian Baroque Prints. Gallery 13. 

Including recent accessions in this field. 

January 19-May 28—Etchings and Wood Engravings by Auguste Lepére. Gallery 14. 
Views of Paris and the French countryside. 

February 1-March 3—Picasso: Forty Years of His Art. Galleries G52-G61. 

A retrospective of the work of this fecund and versatile genius arranged in collabo- 
ration with the Museum of Modern Art, New York. 

February 1-March 15—The Surviving Works of Sharaku. Lent by American Museums 
and Private Collectors. Galleries H4 and H5. 

Supreme impressions of all of Sharaku’s prints in the United States are here as- 
sembled for the first time. 

February 1-March 18—Understanding Picasso: A Study of His Styles and Development. 
Gallery 1. 

With photographs and explanatory labels to help the public enjoy the Picasso 
exhibition. 
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